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Arvo Part. Spiegel im Spiegel (1978) 
Born in the Soviet Republic of Estonia on 11 September 1935, Part received 
instruc.tion in piano, music theory, and literature in a children's music school. 
Beginning in 1954 he studied composition in the college music program in Tallinn 
under Harri Otsa; after a two-year interruption for compulsory military service, Part 
~f~;'''"1rned for the academic year 1956-7 and worked with Veljo Tormis. Accepted into 
''""''~ Tallin Consen'atory in the fall of 1957, Part worked with Heino Eller (1887-
1970), who had studied composition with Aleksandr Glazunov (1865-1936) and 
violin with Leopold Auer (1845-1930). While still a student, Part secured work as a 
recording engineer 'with Estonian Radio; he composed music for the theater and 
numerous films. During theJ 960s, Part composed "a rich series of works using serial 
and collage techniques" (Hillier, 32) By 1976, after studying early music and 
Gregorian chant, Part began to compose "using a tonal technique of his own creation 
which he calls 'tintinnabull' (after the bell-like resemblance of notes in a triad)" 
(Hillier, Grove Music Online). 
During the exodus of SovietJews in the 1970s, Part applied for exit visas for his 
family (Part's wife was Jewish). On 18 January 1980, Part, his wife and their two 
sons, boarded the train in Tallinn for Vienna. The following year they moved to 
Berlin, where they presently reside. Since 1980, Part has written primarily for chorus 
or small vocal ensembk 
Spiegel im Spiegel (Mirror in the Mirr~r), written for violin and piano and then 
transcribed for cello, was the last Work that Part completed before leaving his native 
,~'"'""''?onia; it is dedicated to the Russian violinist.and conductor Vladimir Spivakov (b. 
'~,,,,}+4), The piece is rooted in F major by the piano, which begins by repeating the F3 
chord melodically six tiITl.es. The cello uses A as its main pitch and builds an additive 
melodic sequence around it (a note below A, a note above; two notes below A, two 
notes above, etc.) The additive melodic process continues until it reaches nine scalar 
pitches slowly moving up into A and down into A. The scale passages to and from 
the A are mirror patterns. Each time the cello plays the A, the F3 chord is played six 
times in the piano, Against each of the other cello pitches, the piano repeats a three-
note arpeggio that begins a third above the cello pitch and ends an octave above the 
cello pitch. Throughoutthe piece,the piano is similar to a perpetuum mobile. The 
musical effect of Spiegel im Spiegel is an austerity of mood and an economy of 
gesture as the motion into the A and the stable F3 triad that accompanies it is tilted 
first one way, then the other. 
Dmitry D. Shostakovich. Sonata for Cello and Piano, op. 40 
The cello sonata was written during August & September 1934 and completed on 19 
September, just before Dmitry Dmitriyevich's twenty-eighth birthday. It is dedicated 
t9 the cellist Victor Kubatsky (1891-1971), founder of the Stradivarius Quartet and 
{ ·merly the principal cellist of the Bolshoi Theater Orchestra. Kubatsky and 
'·'Shostakovich premiered the sonata on 25 December 1934 in Leningrad. The sonata, 
published in 1935 .in· Leningrad, "received a hostile reception. People didn't 
understand it and were somewhat disappointed" (Wilson, 104), but gradually it 
attracted adhetents.lronically, Shostakovich and Kubatsky were in Arkhangel'sk for 
a performance when Dmitry Dmitriyevich read the defamatory unsigned article 
"Muddle Instead of Music" in Pravda, the Communist Party newspaper, which 
described his opera Lady MacBeth as "musical chaos." After having played to full 
houses for two years, what had been a jewel of the Soviet stage was summarily 
banned. "Shostakovich was now a marked man, in every sense of the word" 
(Tarllskin, 366). 
The first movement, Allegro non troppo, is cast in sonata form. 
exposition presents two lyrical themes, the first in d and the second in b. 
exposition· closes with an ostinato that permeates the development. The 
recapitulation omits the primary theme, but P returns in the coda; the movement 
closes with the ostinato material. The second movement is a lively waltz in which 
there is the constant reiteration of the motive, which is treated with the ironic humor 
that pervaded Shostakovich's music during the first decade of his creative career. 
The Largo, an elegiac aria, beings and ends with con sordino cello. The fourth 
movement, a rondo with dazzling virtuosic outbursts, has a gradual diminuendo to 
the closing ca_dence, and then ends abruptly with an outburst that is. akin to a slap in 
the face; it is a wonderful example of Shostakovich's satire that "arose out of a play 
of incongruities." (Taruskin, 365). 
Felix Mendelssohn. Variations Concertante, op. 17 
In 1804 Mendelssohn's .father Abraham (177()...,1835), in partnership with his 
. brother, established the Berlin banking firm J. & A. Mendelssohn, which survived 
until its liquidation by the Nazis in 1938. In the same year, he married Lea Salomon 
(1777-1842) and. they had four children: Fanny (1805--47), Felix (1809--47),. 
Rebecka (1811-58), and Paul (1812-.-74). The children were raised in an atmosphef , 
that emulated the ideal classical education: ancient and modern languag~ 
mathematics, drawing, gymnastics, swimming-and, above all, music. Felix studied 
piano, violin, organ, and, in 1819, Felix and Fanny began theory and composition 
lessons with Carl Friedrich Zelter (1758-1832), a composer and conductor.of the 
famed Berli.n Singakademie. Within six years, Mendelssohn had "composed his first 
indisputable masterpiece, the Octet op. 20," (Todd, Grover Music Online). On 30 Jan 
1829; when Mendelssohn was twenty, he finished his Variationes concertantes, op. 
17, for piano and violoncello, which he dedieated to his brother Paul, an 
accomplished cellist Mendelssohn traveled to London. in April 1829, where, on 15 
June, his Variationes concertantes was premiered. 
The Variationes concertantes .is a set of sectional variations with a theme and 
eight short variations that conclude with a lengthy coda. The theme, which has two 
different phrases that are stated first in the piano and then in the ceilo, is ~runcated in 
all but Variation 7,The variations feature changes in tempo, texture, mode (variation 
7 is in the parallel minor); articulation, character, dynamics, andtimbre (the cello 
plays pizzicato throughout var_iation 5). The technical demands of this set of 
variations are virtuosic Jot both the cello and the piano and l:mildto a climax in 
coda. 
Johannes Brahms~ Sonata No.2 for Cello and Piano, op. 99 
"He spent his summers at various small resorts or hideaways, workingout h.is music 
in his head during his habitual early morning walks" (MacDonald, 292). The s_ummer 
of 1886, his first at Thun in Switzerland, was remarkably productive: Brahms wrote 
his Second Cello Sonata in F, op. 99,the. Second Violin Sonata in A, op. 100, the 
Piano Trio in c, op, 101, and several songsfor opuses 104and 105. The Second 
Cello Sonata was writtenfor his friend Robert Hausmann (1852-1909), a gifted 
musician and the cellist of the Joachim Quartet The second sonata, which "stands in 
graphic contrast to the E minor Sonata of .over twenty years earlier" (MacDonald, 
was premiered by Hausmann and Brahms on 24 November 1886 in Vienna. 
The first of the four movements, an Allegro vivace cast in sonata form, begins 
with_ a piano tremolo that permeates the movement as it is transforme<l into cello 
cross-stringtremolos at the close of exposition, the development, the recapitulation, 
and the coda, The disjunct and syncopated cello line is built on a rhythmic motive 
that pervades the movement The developmentbegins in the.distant key off# minor 
(the Neapolitan relationship) and as the movement comes to a subdued close, the 
piano plays an augmented chordal version of the opening theme. The Adagio 
affettu()so opens jn the distant key of A major, and the contrasting section of this 
ABA' form is in f minor. The movement is replete with imitation and double 
counterpoint between the cello and piano. 
The scherzo (Allegro passionate) i.s in f minor and its first thematic idea is 
"cousin to that of the Finale of the Third Symphony'' (MacDonald; 332). The Trio, in 
the parallel major, is less rhythmically complex (no two against three) and the 
singing melody resides solely in the cello. The Allegro molto finale is a five-part 
rondo that opens with a mezz.a voce refrain. The second episodejs in bb minor and 
the refrain returns in the piano in Gb major (enharmonic of A) to summarize the 
,ro·,_duality off' and its Neapolitan relationship throughout the sonata, as well as the 
(,1,. Juxtaposition of the major and minor modes. As Edward Hanslick wrote in the 
· Musikalisches un Litterarisches: Kritiken und Schilderungen (1889), 
in the Cello Sonata, passion rules, fiery to the point .of vehemence, now defiantly 
challenging, now painfully lamenting. How boldly the first Allegro theme begins, how 
stormily the Allegro flows! It .is true that the passion subsides into quiet mourning in the 
Adagio and fades away, reconciled, in the finale. But the beating pulse of the earlier 
sections still reverberates, and pathos remains the determining psychological characteristic 
of the whole (149). 
Sources 
Mary I. Arlin 
29 August 2009 
Bozarth, GeorgeS. and Walter Frisch. "Brahms, Johannes." In Grove Music Online . . 
Oxford Music Online,.http://www:oxfordmusiconline.com/su bscri ber/article/ 
gro\'.e/music/51879 (accessed August 28, 2009). 
Fanning, David and Laurel Fay. "Shostakovich, Dmitry." In Grove Music Online, 
Oxford Music Online, http://www.oxfordmusiconline.com/subscriber/ · 
article/grove/music/52560(accessed August 25, 2009). 
Hillier, Paul.Arva Pii.rt. Oxford and New York: Oxford U Press, 1997. 
Hillier, Paul D. "Part, Arvo.' In Gtove Music Online. Oxford Music Online, 
http://www.oxfordmusiconline.com/subscriber/article/grove/music/20964 
(accessed August 22, 2009). 
MacDonald, Malcolm. Brahms. New York: Schirmer Books, 1990. 
MacGregor, Lydna. "Hausmann, Robert:" In. Grove Music Online. Oxford Music 
Online, http:llwww.ox.fordmusiconline.com/subscriber/articlelgrovelmusicl· 
12566 (accessed August 29, 2009). 
Taruskin, Richard. "When Serious Music Mattered" in A Shostakovich Casebook. 
Ede Malcolm Hamrick Brown. Bloomington, IN: Indiana U Press, 2004. 
Todd, R Larry, "Mendelssohn, Felix." In Gr:ove Music Online, Oxford Music 
0 nline,. http:/ /w ww .ox.fordmusiconline.com/ su bscriberlarti cl el grovel musi cl 
5 l 795pgl (accessed August 26, 2009). 
Wilson, Elizabeth. Shostakovich: ALife Remembered. Princeton, NJ: Princeton U 
Press, 1994. 
c-~< 
A ln;t1tti£a~~tecf rnrisiCian of t:oIJ;surri~~te yfr,tu?~ifY, Z11jii Bail¢y's rare· . 
. ·. c;ombiJ;l;atJ911·of c~r:npellirtg.arfis.ti;Y,Jechhical pnesse, and engaging .• · 
· p¢r~9na.}ifyJras s¢qne!1 b!s· J.?lace'as oneoffhe most s9ug·ht,after ceJHsts 
tpday:. . :'; · •·•. .· , •. · ·. ·.•. • , . .. · · ·· · • ·• · · · a'. fn.su~~~r~6.~?,<~~~~yj~ins/tke)~a$h~Ue'S~l,llp9ony f?r Dvora~'s ,Ce~~o ...• 
·· €oncerto.WjthDa.1uill .Rachev,and per,fqr:rµs a~ Ala.ska'.s :S1~ta.N::usic Festival, 
... wliefehe was•retentlya'EJPRciJlte<i IDJISic ciirect;or•designfite. Ije plays .ti redtal 
.... · offhe BacpCello Sl\i.tes at S?nt;i: ~e Chambe~Musk Festi~9l, appears atthe 
.. AustralfanFestivil.i of Chamber Musk; ahd returns tb Maverick Con~eits. He:·· .. 
. is.:jotne<f .at R.aV;inla'.by'fi:equent tedtal pa{tnei1 pi~nist'SjJn.one IJrnnei:stein, 
(or a~.~U;_:~eethoy~h prngra;m, ~elebr~ting the August is rel.ease 9f tlieh ,two-· 
.··qisc;: I:ee<;>~~dlng,o(tl'}e COlllPi~e Beethewer} sop.at~s on.Telat<: Intematiohat. . 
"'' ,· ".'. . ·- - ' ~ ' <:;, ' ' ,, - ' ' ~, - ; - • 
In the20Q9~io s~asoh, Baii¢ywi(l playiecit(lls at Itha~aCollege~pd at •... · .. ·.· 
Car<t@dor With;pianist ~Awad.agip. Pi:a~t, <fod;at the. W~ashh1gton Perfofming 
Art~ Sociefya:Q.,dlhe.A.r:tistSeri~at.Eiorida State Uhiversity ~ith·pianist · 
Orion Weiss. Qtb:er tecitals inchide <lat.es in c~lifprnia; New1vf e.xico~ . . . . 
. PenP,sylvania,. and Utah.}leperf9qnsthe)3rahmsV01.iMe,,Dyorak, Elgat,.and . 
. Shost!lkbvii:h .concerti and Strauss's Do.n QUixote with the symphonies of . 
··'Asl;ieville, ,Nap~1Valley,,Wate#oo/C€darFalls, in1<;t Wh:eeling, and the. . .. · 
.• National f>hilharm,onic at .. Stratlllnore, am orig others. Internatiom~l ~ates 
· iqclude performaiices ofthe'Beet.hove~ Triple ¢or1C:eito ·with the hrael .. . 
•.• fhiiharr:i.o1JiC.aJ1dthe ~eflman~Schniiq:t-B(liley trio. (piantst Navah. Per~m~n 
o<i~d·~~linist.Gi~Ia.S~htni?t),· . ·.·. · • ··. J . · , c ·... . 
.. An: ayid chambe:r: mµsician; "ZuiU Bailey regularly performs withthe Perlman-
. ¥1unidt~l}ai}ey:trio, ctnd;~ith pianistsA~adagin Pra~f·aqd Simone . . . ... · 
·· Dinnersteih, .6ailey bas ap'EJeared in concert .wi.thsuch reno~n~drnusiCiians 
a1i I,,ymiH~ire:ij,.tbeJt@ia~d String Qualtet, Itzhak Pe:r:hn<ln;·andJa.n()s . 
. Star).<el; Rec~M festiyal appea;t~nces include retufl}s to the •. Sarita .Fe and 
Montreal G::hambei Musk.festivals, the Bahl Music Festival, Maverick . .··. , . 
Copcert:s, and penqrmarites aphe Rayinia, Vail VaileY1 Chautauqua anq 
:'Wint§rgreen festivals, · · : · · · · 
... Among his g~!!J~.r~tio,p pf ~on'cert artists, pi~rtist A\.y~dcigin Pr(ltt IS. ' ... 
• . acclaitne.d forhi~ musical· insight and intensely involving perf9tniances that 
•: r~c;eive f&JI1eJJ.OOUS audience. response and press attention .thrqughout the . ··. 
'l)n,ited States: ' · · · · 
. Bdrti inPfttslm.rgll,A~adaginJ~r~tt begart ~tudyhi~~pi~nb .at the age of six. 
Tiiieeyear5:1ater;,h~iingmpveq'toNoriual1 Iliinois,·\Vitb hi~family, h(also 
'· .. beganst)l.qyirtg vi.<)Iih. ,At age. :f.6 he entt;red.the Un,ivei:sity oflllinois,·where 
· • ,JJ.e s14di~d piailo1 ViOHJJ.; and conducting. He subsequently eruolled at the· . 
. ·· · . • • P~alJqctyJ:o~servafory:. (j( Musk, wht!Ie. be becarp.e the first student i~ t.hat . · ·Cl' ~~h~ql',fJ;iistpry: to r~c:eive dipl~ina~ in tJrr~e perf'.qrmanci; !lreas,: piano; . 
· . violin, and c:qndµct1n,g, ·. . .... · .. . • ·. · ·· • . · . . .... •· . . . . . 
',•,- ' -, >' ' ,! ,' r ' 
.. 
r· 
,, ~ ; 
·In 1992 Pratt wo:ifthe Naumburg Int~J:l(itiopal Piano. <;:ompetition and two 
years later ~as. awar<;led a 'WQ4. Av~r}r Fishe.r Career. G.rant He pas p!iiyed. . 
pJ1ff!erous. ~~citals ~flroug:l:lout t.he· pnited Sta:tes,. incluping performances in .. 
·• .Newyor.k a:t.Lineo!n Center; in Washington, D:C, at, the Kennedy Cepter;.in. 
•··LO~ AngeJes 'at the Dorothy Chandler Pavilion; and fn .~hicago's Orchestra 
Ha~l, Bisrnariy orchestralpeiforriiances ·irfc;l}lde appearances with th:.e. New 
Yqrk PhUl;armonk; Or'diestra ofSt. LI.Ike's, Mirinespta Orchestra, and the · A 
Pittsbu,rgh,.St. L5mis;:National,.1J~troi!, and Ne~.Jel:Seysymphonies. · .. "' 
Major s'llm~er festival engagements irl.clude Ravinl.a, Blos~om, ·Wolf Trap, · . · 
Caramoor and Aspen; t;hetJollywood}3cMl, and the MostlyJ\.1c;):ZartFestival 
ip 'I;okyo: J?ratt is-<!lso. thea~istic djrectqr of the Ne:ict Generation Fe.stiVal;. a 
two"w~e.k chamber.ID.l!sic fe~tiva}. in.~ncaster, Pennsyfvariiii; tours witn .the. 
Deda:h1s Strigg quartet;' ~nd appears with,celli~t Ztiill :aailey .in dtw; recitals · 
tl1toug1tont,th~Unit~<tStates.. · • .... · • . , ·· · ·.·. ' · 
. ·. Awadagin}Jiatt hiisbee~ me subject of numerous articles in the· national 
Pi:ess>it}duding Newsweek,.People. maga~ne! US;\ Week~nd, Newsday; 
Emerge; and Mirabell<1:.fie wa~.nameci one.of the "SO Leaders of Toh1brrow" 
in El::><:>nf magazine's sp~ciaL 5.0th aprµversar:y issue ;;tnd hil.~.:been f~ature(;l on. 
NafionaU~uJ:~lic Radio's .Per'forman:c~ T9day; St. Paul $unday Mornihg, and · 
Weekend E!;l.itidh~ Ort television, Pratt has perfotn}ed oh th.e Today show, 
Good Nfbrnipg·Ariierica, iJ.nd:sesam.e Street, been profiled.on (JBS Sunciay. 
Mmtiing, and W<J.S pne of the featured S.oJ.oists on PBS's ~L~ve fromthe • 
Kenm~dy Center: ASc<!lute to ~lava.'' fl.e also perferriled twice at the White 
House at the ihvitat1ori ·of P:i:esidehf and Mrs. Clinton:; · 
~ ' ' ' r' ) - ' ; , , , - · , ' - ' ' c ,· ' C 
septeo;iber . ·· 
·11 .. 8:15• 
J2 Hmd 
~-, 
15 7:00 
20 2:00 
4:00 
21 Joo 
24 8:15 
27 ·.. .. 7:00 ( 
oct:i:>ller 
. / .l... 7:00 
· 3 Noori 
.. 8.:15 
September· n 
1Fe6ri:iart 13. 
· Mar¢h 26. 
·. Con'C~ Calendar 
·. itluiea Col/ege.Concerts,2009-10 (a<I:mi~.sion piarge) 
· Guest ReCital:·Z.riiJl Bailey; violahcello . . · 
an4 Awadai{n Pr(l.tt, piano .· .. ·. · . . .. ·. . 
Master Classes: :Zaill Bailey, violoni:ella 
anrJAwadagin;Ptati, ptano . . . , ' .. 
. Faculty Recital: l':-Jicholas walker; stringbass 
Foul'lder.'s Dqy Cqncert iJ:l the Park . . · .. ·. . 
·Wind Ensemblei~tephen.Peterson,.c6ndtictor . 
. Faculty RecitaJ: Pablo COhen; &Wtl!r •· .. · 
Chamber Orchestra; Jeffery Meyer., cdnductor 
Fai:ultyReeital: Mkhael Titlebaum; jazz saX.ophone · 
Facu1ty Recitak vvendy Herbener Menne, flut.e. 
Haipslchdfd Reci~al: Goldberg .Variations 
FaC)JltYfGuest Recital:. Paige Mqrgap 
, alld An:n<1,Hend!kkseJ1; oboes: . · ..... . . . 
SympJ;lony OrcJ;i~stfa; JefferyMeyer, copdudor. 
and Sheh~ra:Zade · 
iiha(:a College Con~erts 2009-10 .. 
i (a(lmissfon i;:hatge) 
Zuill BaHey, tjolo~cell~ · 
arid. A~adagm Pratt, piano· 
l'he0dora Hanslowe; µiezzo-soprano 
· dmer9rl.c~rpe~ter, 0rga~ 
C (,r 
I c-; 
c 
